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CCPH Annual Meeting to Be Held Jointly  
with Monterey’s History Fest

This year CCPH will hold its Annual Meeting in conjunction with the Annual 
Monterey History Fest on the weekend of October 3-4, 2015, beginning with a 
reception on Friday evening, October 2. Our keynote speaker, Susan Klusmire, 
will speak about History Fest, of which she is Director. We’ll send out registration 
information and a schedule of events as soon as they are finalized.

The 2014 History Fest included guided tours of Monterey’s Upper Presidio and 
Lower Presidio and re-enactments of California’s first Constitutional Convention. 
Attendees could also visit Ed Ricketts’ Pacific Biological Laboratory museum, 
and watch artists at work in various historic adobes. (You could buy their finished 
work later.) An encampment of Civil War re-enactors at the Lower Presidio 
demonstrated camp life and musketry all weekend. We anticipate that this year’s 
History Fest will include similar events.

The History Fest website is at www.historicmonterey.org. For information about 
accommodations, tours, and recreation, visit www.monterey.com.

It’s Time to Renew Your Membership!
Membership in the California Council for the Promotion of History (CCPH) 
includes the following benefits:

• Our Fall Conference and Annual Meeting offer a chance to meet fellow public 
historians, hear presentations, and explore interesting California cities.

• Our quarterly newsletter, California History Action, provides news and back-
ground about what CCPH and other public history organizations are doing, 
news of other relevant events, and book reviews.

• Timely e-mailings alert members to upcoming events and opportunities.

• A program of mini-grants supports people who are working to promote history 
in California, including graduate students and young professionals.

• An awards program recognizes people who have made significant contribu-
tions to public history in California.

You can renew your membership or become a member by using the form at the 
back of this newsletter. Send your dues to

CCPH
California State University, Sacramento
Department of History
6000 J Street
Sacramento, CA 95819-6059 

Alternatively you can renew or join by following the instructions on our website, 
ccphhistoryaction.org. You can learn more about CCPH there, too.

CaliforniaHistory Action
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News 
Our New Administrative Aide: Aundrea Gibson

Aundrea Gibson, our Administrative Aide who sends our members so 
many timely announcements, is currently an undergraduate at California 
State University, Sacramento, where she is working towards a degree in 
history. She traces her interest in history to studying Jane Austen and the 
Regency era in which all of her novels are set. Aundrea plans to continue 
her education beyond the bachelor’s degree and is exploring a possible 
career as an archivist.

From the Editor
Our readers will notice that this issue of California History Action (CHA) omits the customary section 
devoted to announcements of conferences, calls for papers, and other time-sensitive matters. A quarterly 
newsletter has never been an ideal venue for these items because of deadlines that may expire, or 
nearly, before the newsletter gets into our readers’ hands. Some issues ago we began sending out 
time sensitive announcements in separate emails, and our new Administrative Aide, Aundrea Gibson, 
now does this regularly, and thoroughly. CHA is still the venue for in-depth stories and reviews that we 
hope are of interest to our readers.
Editing CHA for the past half-dozen years has been an education for me, and fun besides. I’ve gotten 
to know public history professionals, and I’ve learned a lot about what public history is, as well as a lot 
about various California towns and small cities. I’ve liked doing it, so it’s with some regret that I need 
to step down now and attend to other things.

A. C. W. Bethel

NCPH Blog: History@Work
The National Council on Public History (NCPH) created its blog, “History@Work,” in March 2012 “to 
provide an on-line space where people from a variety of areas of the public history field could share 
ideas and news, and to create a bridge to future digital and other publication efforts.”
Like the field itself, the blog is designed to blend scholarly, 
professional, and civic discourse arising from the practice 
of presenting history in public.
History@Work is the NCPH’s central conference blog during 
its Annual Spring Conference, and is a space for NCPH 
news and updates.
The blog also offers announcements of new projects, reviews 

of exhibits, and news perspectives 
and discussion for those new to public 
history, public history consultants, and 
academics who teach public history. 
It also includes postings about social 
justice, environmental issues, and 
cross-cultural, transnational areas of 
public history.
NCPH actively seeks contributors. 
For  b log  post  examples  and 
information about editorial policy and 
submission guidelines, visit www.
publichistorycommons.org.
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News

(Continued on page 4.)

Recalling an Early Public History Consulting Firm 
by Dr. Darlene Roth

In 1974 six of us—four historians and two others—incorporated as The History Group 
(THG) in Atlanta, Georgia. Three of us—Dr. Timothy Crimmins, a PhD graduate 
from Emory, Dr. Dana White, on joint appointment with Atlanta University and Emory 
University, and myself, then a PhD candidate from George Washington University 
and wife of Dana White—found we more often than not worked on projects jointly and 
supported each other’s work.

Like other historians at the time, we had our eyes on the upcoming 1976 Bicentennial, 
and we enjoyed local sponsorship for some historic guides to Atlanta. It was also to 
our good fortune that all three of the national history organizations (the American 
Historical Association, the Organization of American Historians [OAH], and the Southern 
Historical Association) held their annual meetings in Atlanta in successive years. We proposed some 
tours of Atlanta for the conferees, which were based on local scholarship rather than on Atlanta’s 
notorious boosterism. The OAH bit, and we gave tours of Black Atlanta, Atlanta Women’s History, and 
Atlanta’s Early Suburbs—all three tours reflecting our particular areas of study—Dana, myself, and Tim, 
respectively. Though such tours have since become a regularly scheduled part of annual academic 
history conferences, the Atlanta tours were the first.

In those days academic teaching jobs were not to be had: Tim happened to snag the last one offered in 
Georgia for nearly five years. So history departments in Georgia and around the country were looking 
for other employment opportunities for history graduates. The History Group, Inc., was formed to 
create meaningful, remunerative work and a job for at least one historian, namely me, and THG, Inc., 
is generally recognized as the first organization of this kind.

When UC Santa Barbara (UCSB) coined the term “public history” we snapped it up. At last we had a 
name for what we did. Then UCSB found The History Group: we were doing what they were preaching. 
I soon found myself on a plane to California at UCSB’s invitation. Shortly thereafter I was invited to 
breakfast with the heads of national history organizations (e.g., the American Alliance of Museums and 
the American Association for State and Local History), and I delivered the same message as at UCSB, 
i.e., that there was a lot of work “out there” in history but it was not in the hands of academically trained 
historians. It is now shocking to recall that in those days the National Park Service did not actually 
require applicants for its historian jobs to have degrees in history. Change was imminent.

The History Group, meanwhile, never floundered, but it did change. The two non-historians parted 
company, one of the historians moved away, and when Dana and I divorced, it broke up the original 
partnership. I reincorporated as Darlene Roth & Associates, and except for nearly a decade at the 
Atlanta History Center, I continued as a career consultant. The History Group, meanwhile, enjoys a 
new incarnation in Atlanta under Tim’s able and experienced leadership.

Dr. Roth is a member of the CCPH Board of Directors.

A newsletter for history advocacy published by the 
California Council for the Promotion of History

Bridging the Past, Present, and Future

Darlene Roth
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News
Celebrating the Balboa Park Expositions

As part of a year-long celebration of Balboa Park’s exposition 
history, San Diego’s Save Our Heritage Organization 
(SOHO) and the San Diego American Institute of Architects 
Preservation Committee have partnered to curate “Balboa 
Park Exposition Designers 1915-1935: The Making of the 
Dream City,” and a companion, “Keepsakes and Souvenirs: 
Memorabilia of the two Expositions.” These exhibits will 
continue until November 30 at the Marston House and 
Gardens, a house museum operated by SOHO on the western 
edge of Balboa Park.
The “Designers” exhibit presents drawings and period 
photographs illustrating the work of over 20 artists, architects, 
and designers from the two expositions. An illustrated catalog 
accompanies the exhibit.
Architect Bertram Goodhue created the overall Spanish 
Baroque plan for the 1915 Exposition and designed several 
of its buildings. Frank Allen patterned his Cabrillo Bridge on a 
roman aqueduct. Harrison Albright designed the Beaux Arts 
Spreckels Organ Pavilion. And Isaac Rapp introduced the 
Pueblo Revival style in his New Mexico Building. Featured 
also is a new assessment of Balboa Park horticulturist Kate 
Sessions.
Architect Richard Requa, an expert on Spanish vernacular 
architecture, gave his designers free rein for the 1935 Exposition, resulting in a mixture of Pueblo, Mayan, 
Art Deco, and Streamline Moderne buildings. Movie set designer Juan Larrinaga added dramatic flourishes. 
Expert plant propagator Chauncy Irving Jerabek’s landscaping persists today. 
The companion exhibit, “Keepsakes and Souvenirs: Memorabilia of the two Expositions,” shows us 
something of San Diego’s changing economic and cultural life. Items in the collections variously embody 
pride, novelty, and humor, and promote trade, tourism, and real estate. Souvenirs from the 1915 Exposition 
had Spanish Colonial themes, but 1935 Exposition souvenirs reflect a shift to contemporary Mexican 
themes. Souvenirs in Depression-era 1935 were less lavish than the silks, china, and silverware sold in 
1915-16. This exhibit also has an illustrated catalog.
SOHO has recreated some of the Expositions’ best historic mementos, such as full color posters, a 1915 
medallion, notebooks, and jewelry, for purchase at the exhibits. Admission to the exhibits, which includes 
a tour of the Marston home, is $15 for adults, $12 for seniors, and $7 for children over 5. The Marston 
House and Gardens are at 3525 Seventh Avenue in San Diego. Tours are given every half hour between 
10 a.m. and 5 p.m., Friday through Monday. For more information, visit http://www.sohosandiego.org.
You can view historic images of the 1915-16 Exposition, including maps, posters, architectural drawings, 
and souvenirs, at the Panama-California Exposition Digital Archive, curated by San Diego’s Committee 
of One Hundred. (http://pancalarchive.org.) The Committee of One Hundred was founded in 1967 to 
preserve Balboa Park’s Exposition buildings, some of which had been recently destroyed. The Archive 
was inspired by Richard W. Amero’s extensive collections, now housed at the San Diego History Center 
(SDHC). Mr. Amero’s research resulted in several articles and Balboa Park and the 1915 Exposition. 
(Charleston, SC: History Press, 2013. 288 pp.; map, illustrations, notes, index. $24.99.) The SDHC’s 
Journal of San Diego History 36, 1 (Winter 1990) published Richard Amero’s extensively documented paper, 
“The Making of the Panama-California Exposition, 1909-1915.” It is available on line at sandiegohistory.
org/journal/90winter/expo.htm.
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News 
California National History Day Competition 

The 2015 National History Day-California (NHD) state finals were held on May 8-9 on the 
dramatically-sited Rocklin, CA, campus of evangelically-oriented William Jessup University. Many 
of its melodramatic, stark-looking buildings were designed by noted architect Frank Gehry, who 
also designed Los Angeles’s Disney Concert Hall. History Day reception staff provided us with 
useful sketch maps of the campus.

The NHD state finals drew over 1,100 contestants from 219 schools in 32 of California’s 58 
counties. Contestants are divided into Junior (grades 6 through 8) and Senior (grades 9 through 
12) Divisions. California National History Day winners in both divisions advanced to the national 
competition, which is held annually at the University of Maryland, College Park. In addition, the 
California NHD competition included two-dimensional displays by students in an Elementary Division 
(grades 4 and 5), though the winners here do not go on to the national competition. Winners at the national 
level included seven Californians.

Many NHD students recall positive experiences. Asked “What did you like about participating in NHD,” 
contestants’ remarks included “Becoming an expert on a topic of my choice,” “I learned a great deal about my 
topic, and had fun with it,” and “I look at our topic with a much different, and more informed, perspective now.”

This year’s contest theme was “Leadership and Legacy in History.” Contestants set up displays, put on 
dramatic re-enactments, created videos, and wrote scholarly papers on such diverse leaders as Mohandas 
Gandhi, Abraham Lincoln, Eleanor Roosevelt, Werner von Braun, Adolph Hitler, Henry Ford (several), 
Robert Oppenheimer, Augustus Caesar, Julia Child, and a Confederate amputee who invented the first 
prosthetic leg with a flexible ankle and movable knee.

Dramatic presentations included a well-costumed solo performance as Queen Elizabeth I, and a group 
performance about Robespierre and the Reign of Terror, with a prop guillotine on stage.

Some of the entries made sophisticated points: for example, Augustus Caesar organized the Roman 
Empire and professionalized the army that defended it, but because he didn’t create any mechanism for 
succession to the throne, the empire became increasingly unstable. The display included quotes from 
Edward Gibbon’s 18th-century Decline and Fall of the Roman Empire as well as from today’s historians.

The CCPH annually awards a cash prize “to the student or group whose project best explores a topic related 
to California’s dynamic past.” This year’s winner was Samantha Fisher, from Sacred Heart Preparatory 
School, San Francisco, for her paper, “An Injury to One is an Injury to All: The Life and Legacy of Labor 
Leader Harry Bridges.”

California NHD Coordinator Whitney Olson was a panelist at the CCPH Fall, 2014, Conference in 
Sacramento. Her daughter Stacey won first place nationally for her exhibit, “David Personen and the 
Battle for Bodega Head.” Personen, a Sierra Club spokesman, played a key role in a protest movement 
that blocked construction of a nuclear power plant at Bodega Bay in the early 1960s.

To facilitate student achievement, NHD supports teachers with webinars, NEH-sponsored Google live 
student-teacher interaction “hangouts,” summer workshops, teacher institutes, and a teacher newsletter. 
For more information, start with www.nationalhistoryday.org.

New Directions for Historic House Museums
Traditional historic house museums carefully recreate a particular historical period, ideally using the 
occupants’ own furnishings, and protect these delicate exhibits with velvet ropes or clear plastic panels set 
into doorways. Trained docents tell detailed stories of the daily lives of the people who lived there, room 
by room. Many of these houses are highly educational and give a sense of immediacy to lives frozen in 
time for us. But they are expensive to maintain, and changing demographics and values have impacted 
attendance and revenues. Some house museums rent out their facilities for weddings, art shows, and 
farmers’ markets, but these don’t address the problem of relating the house to museum visitors.
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News 
New Directions for Historic House Museums

In contrast, articles in the National Council on Public History’s quarterly journal, The Public Historian 37, 
2 (May 2015) describe innovative historic house museums. Here is a sampling of them:
Emily Dickenson wrote alternative versions of her poems, and visitors to her home choose from among 
her various word choices and see for themselves how this affects meanings. This makes the visitors 
active participants rather than passive spectators. Docents talk about the Dickensons’ ambiguous intimate 
lives too, challenging the usual idea of Emily as a lonely recluse and inviting visitors to draw their own 
conclusions.
Docents at Nathaniel Hawthorne’s House of Seven Gables (he never lived there) show visitors the 
secret passage that earlier docent narratives pointed out as the means by which characters in the novel 
mysteriously appeared in and departed from various rooms. These imaginative narratives said that the 
passage had earlier been a hiding place for Salem’s witches and a station on the underground railroad. 
The secret passage remains a tour highlight, but in fact later owners added it--it wasn’t there when 
Hawthorne wrote. Now docents use it to tell visitors more about the house’s career as a tourist attraction.
Samuel Clemens’ boyhood home in Hannibal, Missouri doesn’t recreate the home Clemens knew. Instead 
visitors learn from text panels how Clemens—Mark Twain—wove his own life into the stories of Tom 
Sawyer and Huck Finn. All three people, real and fictional, are represented in ghostly, life-size images 
and sculptures. In one room, Clemens is seated facing visitors while behind him Tom stands looking out 
a window. There’s even a place where you can jump onto the raft with Huck and Jim. In the spirit of Mark 
Twain, the tour can be treated as both romance and satire.
The late painter Roger Brown’s Study Collection (RBSC) is housed in his former home and art studio 
and is operated by the School of the Art Institute of Chicago (SAIC). The SAIC operates the RBSC as a 
teaching lab, utilizing its assets in hands-on ways. Results have included a detailed architectural survey of 
the building, archival research, sculptures, and performances, as well as student-curated exhibits from the 
collections. The latter sometimes mix the students’ own collections-based creations with collections items. 
The students’ involvement makes them quasi-staff, helping to shape collections policies and documentation.
The Weeksville house museum in Brooklyn celebrates a community of free African-Americans who 
intentionally created a farming and trading center there in 1838. Though they were legally free, held 
property, and voted, they still faced degrees of un-freedom in a larger society. This is a perception that 
many African-Americans who live in nearby blighted neighborhoods reportedly share today. The museums’ 
organizers have tried to build a sense of community by connecting with historic Weeksville’s achievements, 
and by holding events such as jazz concerts and farmers markets to bring people together and improve 
the quality of their lives.
The most imaginative example was a funeral staged for the destruction of a nondescript, vacant row 
house in a depressed, high-crime neighborhood in Philadelphia. For the occasion the house was draped 
in a mourning garland and a waiting dumpster represented the casket. The funeral included oral histories 
provided by former residents and eulogies by community leaders. A local church choir provided a musical 

setting for a celebration of a shared past. A reception held at tables in the street followed.
A review section at the back of the journal includes an evaluation guide for historic house 
museums based on frequently-heard claims that they are out of touch with the communities 
around them, irrelevant, boring, empty of real-life use, and expensive to maintain. The response 
is a check list: house museums should build community relations and communication; help 
visitors experience the house as someone’s home, not as a museum; make interiors feel 
lived in; and not worry about restoring the building to perfection. Applying these criteria to 
the historic houses discussed in the journal articles seems to generate high scores.
The Associate Director of the Jane Addams Hull House Museum, Lisa Junkin Lopez, edited 
the special issue. For more about the Hull House museum, visit http://www.hullhousemuseum.
org. For more about the quarterly, visit tph.ucpress.edu.

(Continued from page 5.)
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News  
Conference Explores Religion and Culture in Spain’s Colonial Southwest

The Historical Society of Southern California (HSSC) held a conference on Religion and 
Culture in the Colonial Southwest, focused on California’s Mission Era, on April 4, 2015, 
at Occidental College in Los Angeles.

Mission-era scholar Dr. Robert Senkewicz delivered HSSC’s annual George A. V. Dunning 
lecture as a keynote address. Professor Senkewicz pointed out that the Indians Fr. Serra 
encountered on his march northward through Baja California to San Diego were proactive 
agents who chose how they would interact with the Spanish missionaries, and that how the 
missionaries interpreted what the Indians did was shaped by the missionaries’ own backgrounds.

Fr. Serra was excited to be meeting gentile Indians, and expected that they would be 
eager for conversion. But the Indians’ hospitality seems to have been designed to get the Spaniards to 
move along, and the ceremonial dancing and warrior stances that the missionaries took as entertainments 
probably were a way for the Indians to warn off the Spaniards while getting close enough to figure out 
what they had and what they wanted.

The missionaries equated rationality with urbanization and agriculture, so they saw the Indians not as 
savages but as childlike and easily tempted by demons. Serra, who had participated in the Inquisition in 
Mexico, mistrusted converts, so he saw the Indians as vulnerable souls in need of close supervision. He 
saw keeping the Indians in the missions as a discipline problem, which introduced coercion into mission life.

The missionaries recognized that in order to Christianize the Indians, they would have to find “gateway” 
features of Indian culture that they could adapt to Christianity, creating a new kind of Catholicism in the 
process. So while the missionaries reshaped Indian life, the Indians reshaped religious forms.

Following Senkewicz’s presentation, Serra biographer Dr. Steven Hackel introduced Andy Galvan and 
Vincent Medina, both descendants of California mission Indians, both devout Catholics, both working to 
preserve their tribal heritage, and both curators at Mission Dolores in San Francisco. Galvan spoke in 
favor, Medina against, the forthcoming canonization of Fr. Serra. Galvan listed the virtues that Serra had 
heroically exemplified, and Medina argued that because Serra’s missions had taken away the Indians’ 
dignity, lands, and freedom, Serra had not transcended his time.

Galvan and Medina agreed that the missions are part of today’s Indian heritage, and instead of protesting 
the missions, Indians should turn to them as their ancestors’ houses of worship and as places their 
ancestors built, decorated, and lived in. Noting that today’s restored missions mention Indians only as a 
group, minimally, and without attention to their tribal origins or the lives they led, both presenters proposed 
that that the missions remedy this by welcoming Indian activities (dances, genealogical research), listing 
the names of Indians who died there on memorials, and not charging Indians admission to the buildings 
their ancestors built. California missions, they urged, should become places of discovery and reconciliation 
where the two cultures can come together and discover their common heritage and mutual interests.

The afternoon session focused on music in the missions. Presenters James and Patricia Sandos pointed 
out that mission music reached a high level of sophistication and served the missions’ Christianizing 
program. The priests created elite musical communities of talented boys who sang and in some cases 
played musical instruments, and through them the priests unknowingly formed a link with Indian music.

The next presenter, Dr. Craig Russell, began by reading a learned paper, but soon put it down, saying, 
“Hey, let me just talk to you!” which clearly suited his very animated pedagogical style. Plainchant, he 
explained, would have been hard for mission Indians to master, but the musical and verbal repetition in 
“goigs” (pr. gotsh) would have been much easier for them. He compared the simple, iterative structure 
of a goig to Bob Dylan’s “Blowing in the Wind.” Goigs, he said, were common in the California missions, 
but totally absent from cathedral music. He colorfully likened their structure to a pastrami sandwich, then 
played a DVD of Chanticleer singing a goig.

A beverage and hors d’oeuvres reception after the conference gave attendees an opportunity to interact 
with the presenters.
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Historical Gems of the San Francisco Bay Area: A Guide 
to Museums Historical Sites, History Parks, and Historical 
Homes
By Richard Di Giacomo. San Jose, CA: Magnifico, 2015. ii + 289 pp. map, charts, 
illustrations, references. $20, paper. Reviewed by A. C. W. Bethel.

This thorough guidebook identifies and describes in some depth museums in 
the eleven counties bordering San Francisco and Monterey Bays. The book’s 
main section lists museums alphabetically and provides their location, contact 
information, hours, costs, gift shop (if any), their permanent exhibits, their strong 
or unique features, and any research facilities they offer.
The book begins with a series of short chapters organized by periods in California’s 
development, beginning with geology and pre-contact Native Americans and 
continuing to “The Counter-Culture, Silicon Valley, and Beyond.” Each of these 
chapters contains a brief overview essay followed by a checklist of museums 
relevant to the era. Checklists include a place for museum staff to sign, certifying 
schoolchildren’s visits.
Other chapters list museums by county and by such categories as famous literary 
figures (including John Muir, Jack London, Robinson Jeffers, Walt Disney and 

Charles Shultz), and business successes (including Levi’s Plaza Store and Archives, and the Wells, Fargo 
History Museum). Other categories include railroads, ships (you can visit the mothball fleet at Martinez), 
agriculture, mines, firefighters, historic homes, historic sites, and scientific discoveries. It helps that the 
lists cross-reference many of the museums: Lick Observatory is listed as an historic site, and, separately, 
as a place of scientific discovery, and the Haas-Lilienthal house is listed both as an historic house and as 
the home of a business tycoon. Museums are not limited to California topics: world history sites include 
the Rosicrucian’s Egyptian Museum in San Jose, the Hakone Japanese Gardens in Saratoga, and the 
Hoover Institute at Stanford University in Palo Alto.
The book includes some museum photos, but its function as an exhaustive cross-referenced guide 
minimizes the role of imagery. Museum websites can be a useful supplement. The book is a wonderful 
compilation, and anyone interested in California history will profit from owning it. One can only marvel at 
Mr. Di Giacomo’s dedication—and stamina!—in creating it for us.

San Francisco’s Jewel City: The Panama-Pacific International Exposition of 1915
By Laura A. Ackley. San Francisco, CA: California Historical Society, 2015. x + 382 pp.; illustrations, map, notes, references, index. 
$40.00 hardback. Reviewed by A. C. W. Bethel

Books celebrating the centennial of San Francisco’s Panama Pacific International Exposition (PPIE) 
range from well-captioned pictorial surveys to academic studies of the Exposition’s underlying social and 
political currents. Ms. Ackley’s thoughtful book focuses on architectural design and the organization of 
spaces and vistas, construction, infrastructure, lighting, landscaping, statuary, art, and, music. Heyday 
has produced a physically beautiful book with delicately-tinted contemporary PPIE illustrations; its style 
evokes the period. The book won a Gold Medal at the 2015 California Book Awards sponsored by the 
Commonwealth Club.
The Panama-Pacific Exposition celebrated both America’s creation of the Panama Canal and San 
Francisco’s recovery from the devastating 1906 earthquake and fire. The site finally chosen for the 
Exposition occupied 635 acres next to San Francisco Bay from Fort Mason to the Presidio. Its monumental 
architecture included fanciful Spanish, Moorish, Italian Renaissance, and Byzantine themes as well as 
the Beaux Arts tradition in which its architects had been trained.

Book Reviews
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The PPIE architects utilized an innovative technique for simulating travertine in plaster, a material they used 
for statuary as well as buildings. The imitation travertine, a standardized color palette, and geometrically 
arranged courts and avenues helped create architectural unity, though individual state and international 
exhibitors often built pavilions in their own architectural idioms. Despite its $50 million construction cost, 
the Exposition was one of the few World’s Fairs to return a profit, and brought perhaps $45 million into 
California’s economy besides.

To accommodate tens of thousands of visitors daily, the Exposition needed the infrastructure of a city, 
including water, sanitation, power, fire and police departments, and a hospital, and keeping it running 
required careful logistical planning.

An efficient bureaucracy organized the exhibit space by categories and began recruiting exhibitors in 
1913. Diplomatic tensions caused by domestic American politics, such as California’s anti-Japanese Alien 
Land Act, complicated the problem, as did the outbreak of World War I in August, 1914.

Recruiting exhibitors involved political and diplomatic campaigns. Some solutions were ingenious: after 
World War I made transatlantic travel difficult, PPIE arranged with belligerent European governments that 
the United States Navy collier Jason could bring Europeans and their exhibits to America, and arranged 
with the United States government to admit their goods duty-free. (USS Jason had steamed to Europe 
to deliver Christmas toys that Americans had collected for European children.)

Attending the Exposition often required a long and expensive transcontinental rail trip, so PPIE workers got 
the western railroads to publicize the pleasures of seeing America and vigorously distributed promotional 
literature nationwide. They also sought to attract visitors by encouraging organizations to hold conferences 
in San Francisco, and added sports events to the PPIE calendar. To discourage hotel price-gouging, PPIE 
built its own 638-room hotel on the Exposition grounds, and created a hotel bureau that protected visitors 
from exorbitant room rates off-site by publishing a frequently updated official hotel guide.

Ms. Ackley doesn’t neglect other topics: the book discusses labor relations, race relations—an Oakland 
African-American schoolgirl coined the PPIE’s “Jewel City” name—Exposition Fun Zone attractions, 
alleged prostitution in the Fun Zone, airplane rides and stunts (still a novelty in 1915), musical events, 
and high-profile visitors including businessmen, inventors, politicians, actors, suffragists, novelists and 
poets. Sidebars introduce perspectives on the railroads’ promotional uses of Native American lifestyles 
and dances at the Exposition, the role of women musicians, and a “race improvement” eugenics booth in 
the Education and Social Economy exhibit. Another sidebar comments on the absence of San Francisco’s 
1907 Graft-Trial whistleblowers from the Exposition’s hierarchy; Ms. Ackley avoids ironic speculation 
about underlying motivation, though.

Ms. Ackley’s final chapter is a detailed and evocative description of the PPIE’s closing day ceremonies, 
and a summary of the PPIE’s fate. The imposing-looking buildings had been designed so that they could 
be dismantled quickly: well-placed dynamite blasts brought down the lofty wood 
frames and trusses, and workers uncovered railroad tracks left in place under PPIE’s 
streets so that trains could haul off the debris. The fair’s elaborate infrastructure had 
to be dismantled quickly too, so that the site could be returned to its owners in original 
condition. Only Bernard Maybeck’s Palace of Fine Arts rotunda has been preserved 
at the Exposition site, though a few buildings and some statuary were moved off-site.

For further exploration of the PPIE’s political and social dimensions, try Sarah J. 
Moore, Empire on Display: San Francisco’s Panama-Pacific International Exposition 
of 1915. Norman, OK: University of Oklahoma Press, 2013. xii +240 pp.; illustrations, 
maps, notes, references, index. $34.95. See also Abigail M. Markwyn, Empress San 
Francisco: The Pacific Rim, the Great West, and California at the Panama-Pacific 
International Exposition. Lincoln, NE: University of Nebraska Press, 2014. xiii + 335 
pp.; illustrations, maps, notes, references, index. $35.00.

A. C. W. Bethel is Professor (Emeritus) at Cal Poly, San Luis Obispo.

Book Reviews 
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California History Action Editorial Information

Awards / Mini-Grants
 Donna Harris
 Meta Bunse

California History Day  
 Rick Moss 

Directory of History Professionals
  Darlene Roth Stephanie George
  Stephen Payne Meta Bunse
 
Membership  
 Stephanie George
 Bryan Larson 

CCPH Leadership

CCPH Committees

Officers

President
Stephen Payne

Vice President/President Elect
Aubrie Morlet

Secretary/Treasurer
Bryan Larson

Recording Secretary/Administrative Assistant
 Aundrea Gibson

California History Action (CHA) is the official publication 
of the California Council for the Promotion of History 
(CCPH). CHA’s purpose is to disseminate news to CCPH 
members. The views expressed in CHA are solely those of 
their authors; their publication in CHA does not consti-
tute an endorsement by CCPH.

Sharing information is an essential part of CCPH’s mission, 
and the editor invites input from the general membership 
as well as committee chairs. We prefer that articles and 
other materials be submitted by e-mail, either in the text 
of the message or as an attachment. However we also  
accept printed or typewritten material submitted by post.

Please send all submissions to:

Walt Bethel, Editor 
1457 Sunrise Drive 
Vista, CA 92084-6416 
acwbethel@gmail.com 

CCPH publishes CHA quarterly, in January, March, June, 
and September. Deadlines for submitting material to 
CHA are December 1 , February 1, May 1, and August 1 
respectively.

Board of Directors

Terms Expiring 12/31/15
 Stephanie George  Ty Smith
 Rick Moss  
  
Terms Expiring 12/31/16
 Darlene Roth  Chuck Wilson

Terms Expiring 12/31/17
 Dylan McDonald 

Ex Officio  
 Patrick Ettinger

CCPH encourages the reprinting of articles published in this newsletter. To do so, use the 
credit line “Reprinted from California History Action, the newsletter of the California Council 
for the Promotion of History.” To inquire about using photographs, contact the CHA editor.

Nominations
 Stephen Payne  Aubrie Morlet
 Bryan Larson  Chuck Wilson
   
Publications  
 Walt Bethel  
 
Steering Committee
 Stephen Payne  Aubrie Morlet
 Walt Bethel   Darlene Roth  
 Meta Bunse  Chuck Wilson
 Dylan McDonald  

Technology and Website 
 Heather Downey  
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Membership Form
 I would like to join CCPH 
 I would like to renew my membership with CCPH

Contact Information

Prefix (optional)   _______  First Name  ______________________________  MI   ________

Last Name  _______________________________________    Suffix (optional)     ________

Title   _____________________________________________________________________

Affiliation    ________________________________________________________________

Mailing Address 1   __________________________________________________________

Mailing Address 2   __________________________________________________________

City  ____________________________________  State  _______   Zip  _______________  

This is my         home address   affiliation address

Phone Information

Day  ___________________________________________  primary

Evening _______________________________________  primary

Email Address Information

Work  _________________________________________  primary

Personal   ______________________________________  primary

  exclude from our membership directory.

 Lifetime $300 
 Corporate $105 

 Patron $105 
 Institutional $50 

 Colleague $80 
 Senior $25

 Individual $40 
 Student* $20

Select Your Membership Category

Payment Options
 Enclosed is a check (made payable to CCPH).
 Charge my credit card. (VISA and Mastercard accepted. If you prefer, credit card 
numbers can be called into our office number: (916) 798-5099.)
Name of Cardholder ________________________________________________________
Account Number  _____________________________________  Exp. Date  ___________
Signature  ________________________________________________________________
Security Code  ___________________

Questions? Phone: (916) 798-5099; Email: ccph@csus.edu 

*please include copy of student ID

California Council for the Promotion of History, California State University-Sacramento, Department of History
6000 J Street, Sacramento CA 95819-6059
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